
 
Jayavarmin VII:  
Achieving Kingship  

By Mckay Whitacre, Ross Seeman and 
 David Oppenheim  



•  12th 
century 

 
•  Time of 

Monarchy 

•  Divine 
Kingship  



Buddha’s Story 

•  Royal at Birth 

•  Found Enlightenment 

•  Cared for everyone 

 
 

Kamakura Big Buddha, 1252 AD, Kotokuin Temple  



Jayavarmin VII 

•  Son of Prince but not first in line 

•  Spiritually grew at Champa 

•  Took throne at age 60 

 



Jayavarmin VII’s Perspective 
\rtdttn olt Q hrùlhl
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•  Integrated Buddhism and kingship 

 
•  Ta Prohm Temple dedicated to 

Jayavarman VII’s mother 
 
 
•  Jayavarmin VII was not self 

absorbed leader 

Ta Prohm Temple, end of 12th century, stone, Cambodia  

 



Ta Prohm Hospital 

•  One of 102 hospitals 

•  Shows his caring spirit  

•  Traces his journey to 
kingship 

Ta Prohm Kel Hospital, 12th Century, Jayavarmin VII 

 



Rebirth of a New King 
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pression changes' lfthe face is clcarly illuminated it becomes

wilful and dominating, but under a soft light ancl turned to

its original position it can be seen to bc meclitative, sweet

and unworldly. But wâs not this the character ofJayavar-

man VII - a dynamic, tenacious and authoritarian monarch

who yet had the Buddhist compassion fot suffering, and the

ability to withclraw into an iuterior, contemplative world?

STONE-CARVING IN THE POST-BAYON
PERIOD

It appears that shortly after the reign ofJayavarman VII the

inspiration of Cambodian stone-cervers began to give out

fast. Decaclence and sterility are accepted and the carvings

of this pcriod are sParse. It seems as though stone suddenly

became unpopular; only with difficulty can ol1e find a +Cat'tz6

fcw srnall buildings erecte d after the great king's deatli. After *Pl.6l

the iuffoduction of Theravãdic Buddhisrn no great sanc-

tuaries were built to house the linga of the king. Previously

the religious building had been a narrow cell for the clivinity

with many dependent buildings. Now the faithful were

able to enter the temple ancl kneel before the Buddha,

paying homage and receiving the wisdorn ofthe god' Thus

architectural problems were completely changecl. It was

necessary to btiild vast sanctuaries, but there was no ques- *Pl'lx
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Xll (right) Gilt bronze figut'e of the crorvned
Buddha seated in meditation, shelteled b¡' the
,?/r.g" serpent Muchilinda. Classic period,
possibly tr.elfth centur'1'. Ht 73 cm (28.7 in).

Xlll (belon)Wood figure of a seated
n orshipper, ot'namented with red lacquer, gold
leaf and black paint. This sensitive sculptttre,
found in the Clucifolm Galleri'of Angkol Wat,
is the fìnest kno$'n example of Thet'avada
Buddhist alt in Cambodia. Post-Classic period,
sixteenth century. Ht 94 cm (37 in).

I?

XIV (ngår) Deified king (?), gilt blonze
u,ith silvel inlay This magnificent bronze of
unknown pt'ovenance mal'be a posthunous
poltrait of a deceasecl rulel Classic peliod,
second half of the eleventh centul'l'.
Ht ro5 7 cm (4r.6 in).
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•  Buddha meditating 
on serpent “naga” 

•  “naga” symbolizes 
rebirth in Buddhism 

•  Represents rebirth of 
a new king 

Buddha on Naga, 13th century  Buddha Seated in Meditation, 12th Century 



Bayon Temple 

Bayon Temple, 12th Century 



Kingship Achieved  
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at Angkor Vat they are carved in groups, talking and strol-
ling together. Near thc western entrance the relief is very
low but the figures are more stronglycarved in the cruciform
court. Their costume is often a pleated or flowered skirt,
clraped with a triangular panel on the hip and a long floaring
panel in front; rhe lace or brocade borders are minutely
carved and one can recognize some of the patterns still to
be seen today on the embroiclered sampots worn on holi-
days. Sometimes the dress is very short; occasionally noth-
ing more than a simple loin cloth with two long panels
skilfully folded behind. The positions, cosrumes and orna-
ment of the deuatas are infinitely varied. One, wearing a

three-point tiara, lifts her beautifulhead while herhand plays
with the long floating panel of her dress; anorher deuata,

wearing a flowering branch in her plaited hair, puts her
arm round her companion's shoulders; another looks in a

glass. A solitary deyata with a book in her hand, a long
panelled skirt, and her hair arranged in short rresses is smil-
ing. Depicted on all the walls of the galleries and pavilions,
in the central sanctuary the deuat,ãs become solemn and reli-
gious. Each one is set in a niche. More richly decoratecl than
all the others, theywereplaced rherero guard the god ofthe
temple.

Mythological evenrs are illusrated on the façadein more
vigorous relief One scene often covers the whole surface,
but the tympanum may also be divided into horizonral
registers where dozens of epic tales are unfolded, relent-
less combats ilr which gods and ctsuras stïtrggle with mon-
keys and ral<sasas. On one tynpanum at Banteai Samre
Siva dances his measured step with immense dignity and
poise. His legs have been much damaged but the face, wlúch
is intact, has an almost imperceptible smile. The apsaras Cat.tzt
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Buddha 

Jayavarman VII 

Faces at Bayon 



¡ Different from other kings  

¡  Integrated Buddhism and kingship 

¡ Created a better Cambodia 

A New Cambodia 


